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BRIEF SUMMARY OF MY PRACTICE / REFLECTION ON THE NATURE OF MY PRACTICE 
My practice started in 1984, working in other architects’ offices. 
Then, from 1987, the production of a small oeuvre took a start: I carefully handled my works like 
‘palimpsests’, looking through the ‘screenery’ of their numerous layers.  
The morphology and geology of their cradling Landscapes [mostly for the ‘new’ projects] or the 
history of their construction in a far away past [mostly for the transformations of old structures] is 
present in the projects, notwithstanding the importance of the Landscape for the transformations, nor 
the impact of ‘history’ in the new projects. 
… wanting to make the presence of these layers apparent in my works. 
 
I was striving for Poetics, and in the meantime I improved my Techné patiently, becoming aware of 
the latter as [my] real Poetics, in that the embodied experience of the Greek word poiesis started to 
pump through my veins: to make in the first place, and only then and by so doing possibly becoming 
poetry. 
… wanting ‘the making off’ to be a series of evident layers, readable as Techné = Poiesis. 
 
My praxis mutated into a reflective practice, and my work shifted into more complex commissions. 
We founded the ‘y.e.AH!’-office in 2002 [Jo Van Den Berghe and Bart Uvin]. Together with two 
cooperators, I ‘inhabited’ the designing of a primary school, the restauration of a seventeenth century 
monastery, the conception of a playground for children, the designresearch for a boathouse in the 
Netherlands. 
 
In making architecture I prefer the specific case, not the general principle. In the core of my method I 
see both a constant shift in concepts—an attitude so indespensable in my architectural polytheism 
that adapts flexibly to the specific context of a project I operate in—and a basic attitude of resistance 
against too big a ‘distance’ between the Embryo of the design [the Poetic Image] and its built 
fulfilment in the real matter of the world. 
 
IDENTIFICATION AND DISCUSSION OF MY COMMUNITIES OF PRACTICE 
My communities of practice can be situated in a tripolar scheme. Firstly, I am an architect, with too 
many ‘heroes’ to mention here in this short text. Secondly, I teach architectural design at Sint-Lucas 
School of Architecture. Thirdly, I am a researcher: within my context at Sint-Lucas and beyond, I 
participate actively in the research climate that has come into being over the past decade. On the 
one hand I am in the course of a PhD at RMIT University in Melbourne, Australia, which I consider as 
my spearhead, and on the other hand I am doing a transdisciplinary research project in collaboration 
with a music composer [Jeroen D’hoe] who is a teacher at the Lemmens-Institute1, investigating 
cross-overs in design methods between two adjacent disciplines in order to apply the research 
results in our teaching practices and [beyond]. 
As an architect I have moved into a reflective practice, due to my alter ego’s as both a researcher 
and a teacher. As a teacher, I can communicate my skills as a practitioner and bring in the latest 
results from my research. And I can produce some more of these textual combinations that appear to 
work well for architectsteachersresearchers: a tripolar nest most fertile to breed in! 
I keep in touch with artists and creative individuals/groups in other fields. I have good and intense 
contacts with Sint-Lucas Department of Visual Arts, organising design events with students in their 
workshops or co-curating art-exhibitions with artists. 
 
POSSIBLE ‘GAPS’ AND PROPOSITIONS ABOUT WHAT TO PURSUE NEXT 
My Ph.D with the title: “Techné = Poiesis ? to cradle the architectural Embryo in the Landscape”, the 
central theme is described as: “ … an architectural design is a process that starts with ‘to dream’ a 
poetic image (Pérez-Gomez, 2006) [the Embryo of the design] in the landscape, subsequently 																																																								
1 The Lemmens-Institute offers higher education in music and is, like Sint-Lucas, part of the Leuven University. 
becoming ‘to make’ (techné) in the real matter of the world. In the landscape, techné invigorates / 
contaminates the poetic image of an architecture. The intention of the maker is to reach poiesis in its 
classical Greek connotation, which is: to make2, in the first place, and by so doing, possibly reaching 
poetics.” 
In the current stage of my Ph.D, I am dismantling this Ph.D sentence [see above] in sub sentences I 
want to explore one by one, starting with a quest for the origins of the poetic image [to dream] in the 
specific circumstance of my own work, presuming that I have to do this before I can build the next 
part of my Ph.D. This exploration generates very individual subjective knowledge that possibly 
becomes useful on a more general level for the field of architecture. I started this exploration by 
tracing the eidetic spatial moments that built my personal spatial intelligence, my own mental space 
(van Schaïk, 2008), redesigning ‘My Grandmother’s House’ with memory and imagination, and by so 
doing finding one essential source of my own mental space.  In a series of designs the subconscious 
of the designing self is brought to the surface where it becomes a conscious state of mind, 
subsequently reaching an intersubjective level of understanding. From that point, this clarified 
subconscious component in design processes becomes communicable. Then, with this new 
knowledge in mind, I made two new designs for two staircases, unveiling how past (spatial) 
experiences can consciously be conceptualized through design processes that flow into new 
architectural designs. 
 
The next step in this Ph.D will be the exploration of the gap in my understanding of the connection 
between the poetic image—which I will further explore in two more new designs—and the materiality 
of an architecture. More specifically, I want to explore how and to what degree the emergence of the 
poetic image and the awareness of its materiality coincide in the moment of discovery. It is that 
particular moment of clarity—and I know when I get there—on the vantage point where the power 
and the energy of the poetic image coincides with the smashing impact of material reality, and how 
those two confirm and strenghten each other. 
 
I see the further elaboration of this stance as a challenging next gap to bridge by making new 
designs, by remaking designs of the past, by contextualisation of my body of work and perhaps by 
writing [a] manifesto[’s].  
 
Discussing this with peers and challengers during the joint RMIT-Sint-Lucas GRC-Eur weekend in 
Ghent I consider as a most welcome opportunity in this stage of my research. 
 
Jo Van Den Berghe, November 3 2010. 
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2 Here‚ to make’ has to be taken literally: this is about real matter and gravity and pouring rain, an activity situated in 
construction practice. 
